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1. LOVE AND LEARN (2.52) 

2. FREE WHEELING (3.05) 

3. ROSE ROOM (3.19) 

4. FEE FI FO FUM (2.51) 

5. LADY BE GOOD (3.12) 

6. TVE A STRANGE NEW RHYTHM IN MY HEART (2.57) 

7. JUST YOU, JUST ME (3.04) 

8.1 SURRENDER DEAR (3.50) 

9. VILIA (3.12) 

10. LET 'ER GO (2.37) 

11. YOU CAN TELL SHE COMES FROM DIXIE (2.56) 

12. IT 'AINT RIGHT (3.16) 

13. STREAMLIINE (2.26) 

14. CREAM PUFF (2.58) 

15. NON-STOP FLIGHT (2.55) 

16. SWEET ADELINE (2.56) 

17./18. THE BLUES (6.02) 

19. I'LL BE WITH YOU IN APPLE BLOSSOM TIME (2.47) 

20. PROSSCHAI (3.20) 

Total Playing Time: 60:35 
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1. LOVE AND LEARN...(2.52) 

(Heyman/Schwartz) Chappell Music ARTIE SHAW AND HIS ORCHESTRA (vocalist Peg La Centra) rec. 30.10.36 

2. FREEWHEELING .(3.05) 

(Shaw) Lincoln Music Corp. (MCPS) ARTIE SHAW AND HIS NEW MUSIC (vocalist Tony Pastor) rec. 17.9.37 

3. ROSE ROOM.  (3.19) 

(Hickman) P.D ARTIE SHAW AND HIS ORCHESTRA rec. 31.1.39 

4. FEE FI FO FUM.(2.51) 

(Shaw/Avola) Lincoln Music Corp (MCPS) ARTIE SHAW AND HIS NEW MUSIC rec. 22.7.37 

5. LADY BE GOOD.(3.12) 

(G. Gershwin) P.D. ARTIE SHAW AND HIS ORCHESTRA rec. 27.8.39 

6. I'VE A STRANGE NEW RHYTHM IN MY HEART.(2.57) 

(Cole Porter) Chappell Music ARTIE SHAW AND HIS NEW MUSIC rec. 18.10.37 

7. JUST YOU, JUST ME.(3.04) 

(Klagers/Greer) EMI United Partnership ARTIE SHAW AND HIS NEW MUSIC rec. 18.10.37 

8. I SURRENDER DEAR.(3.50) 

(Clifford/Barris) EMI Music Publishing ARTIE SHAW AND HIS ORCHESTRA rec. 27.8.39 

9. VILIA........(3.12) 

(Lehar) Chappell Music ARTIE SHAW AND HIS ORCHESTRA rec. 17.1.39 

10. LET'ERGO. (2.37) 

(Clinton/Kay) Francis/Day & Hunter ARTIE SHAW AND HIS NEW MUSIC rec. 18.10.37 

11. YOU CAN TELL SHE COMES FROM DIXIE.(2.56) 

(Symes/Ager) Cinephonic ARTIE SHAW AND HIS ORCHESTRA (vocalist, Peg La Centra) rec. 30.11.36 

12. IT'AINT RIGHT.      (3.16) 

(Rothberg/Meyer) Chappell ARTIE SHAW AND HIS ORCHESTRA (vocalist Peg La Centra) rec. 6.8.36 

13. STREAMLINE.  (2.26) 

(Shaw) Chappell ARTIE SHAW AND HIS STRINGS rec 23.12.36 

14. CREAM PUFF.  (2.58) 

(Marks) Belwin Mills Music ARTIE SHAW AND HIS ORCHESTRA rec 12.3.39 

15. NON-STOP FLIGHT.    (2.55) 

(Shaw) Lincoln Music Corp (MCPS) ARTIE SHAW AND HIS ORCHESTRA rec. 12.3.39 

16. SWEET ADELINE.      (2.56) 

(Armstrong/Gerard) B. Feldman ARTIE SHAW AND HIS NEW MUSIC (vocalist, Tony Pastor) rec. 22.7.37 

17. THE BLUES..,.(6.02) 

18. (Traditional - an. Shaw) Lincoln Music Corp (MCPS) ARTIE SHAW AND HIS NEW MUSIC rec. 4.8.37 

19. I'LL BE WITH YOU IN APPLE BLOSSOM TIME.  (2.47) 

(TleesonjVontilizer) F.D. & H/Redwood ARTIE SHAW AND HIS NEW MUSIC rec. 30.12.37 

20. PROSSCHAI...(3.20) 

(Cahn/Chaplin) Chappell Music ARTIE SHAW AND HIS ORCHESTRA (vocalist Tony Pastor) rec. 12.3.39 

T.P.: 60:35 

A Colin Brown Production for Start Entertainments Ltd. 

Compilation © 1994 Start Entertainments Limited, London 

© 1994 Start Entertainments Limited, London 

WARNING - Copyright subsists in all recordings issued under this label. Any unauthorised broadcasting, public Eerformance, copying, re-recording in any manner whatsoever will constitute infringement of such copywright. 
icenses for the use of records for public performance may be obtained from Phonographic Performance Ltd., 

Ganton House, 14-22 Ganton Street, London W1V 1LB. 



THE ASTONISHING ARTIE SHAW 
- Master of jazz clarinet, dance band idol, compulsive 
husband and scared celebrity 

A rival's comment: "Artie Shaw was a hell of a clarinet 
player" 
- Benny Goodman 

In his younger years, Artie Shaw's life had much in 
common with a roller coaster, ups and downs including 
poverty to modest wealth to bankruptcy to great riches; a 
craving for fame which, when achieved, became unbearable; 
a longing for love temporarily assuaged by eight marriages: 
"Our big mistake, in every case, was in getting married to 
each other at all. Our divorces, in every last instance, made 
utter good sense all the way round." Mind you, some of us 
wouldn't have minded such pneumatic torment as being 
married to the likes of Lana Turner and Ava Gardner, 
however briefly. 

He began, as Abraham Isaac Arshawsky in 1910 in 
New York's Low^r East side where such foreign-type names 
were commonplace. He was, like Benny Goodman, from 
Russian Jewish stock. He quickly became Arthur, then - years 
later for professional reasons - Art Shaw which a record 
company executive decided was too much like a sneeze so he 
became Artie. When he was about six his father, bankrupted 
by the garment trade, moved the family to pleasant New 
Haven, Connecticut. Unfortunately, young Arshawsky 
encountered venemous and mocking anti-Jewish hostility 
from his white "Christian" classmates and that emotionally 
scarred the boy who was to become one of the great teenage 
idols at the time these records were made (mid to late 
Thirties). 

Though he was later to become voraciously bookish, 
interested in literature and philosophy (he tried to combine 
both, with some success, in his autobiographical "The 
Trouble With Cinderella") as well as a fine popular and jazz 
musician, he showed very little interest in scholastic 
attainment, not even in piano lessons which he disliked. But 
he did learn cynicism and a sort of get-even driving 
ambition. He wanted, as easily and quickly as possible, the 
standard things - Money, Success, Fame, and Happiness. 
Well, three out of four ain't bad. 

The weapon he chose, from watching flashy and 
apparently glamourous vaudeville entertainers, was the 
saxophone, which he seems to have learnt easily enough. The 
clarinet, which a serious dance band musician also had to 
learn, proved surprisingly different despite superficial 
similarities of reed and keys but as he progressed through 

various touring bands he became more than proficient, 
adding arranging to his range, and working with other top- 
class performers. (For a while he roomed with Claude 
Thornnill whose gentle piano and smooth dance band was to 
become one of the not-so-minor glories of jazz.) 

Disaster struck at the age of 19 when Art Shaw was 
acquiring a star name in the band business. A man suddenly 
stepped off a kerb and Shaw unavoidably killed him, and 
perhaps what happened is the reason why, when he became 
a bandleader a few years later, he used the stark, bizarre 
signature tune "Nightmare" (which in recent years was 
admirably and more suitably used as the theme for a BBC 
radio series of adaptations from Raymond Chandler's 
detective novels). Shaw was bankrupted by a series of 
legalities and litigations. Being on bail in New York City 
meant that he was unable to complete a tour with Irving 
Aaronson and his Commanders ana because of a union rule 
forbidding any musician to work in New York until he has 
been resident for six months he was unable to sell his skill. 
He did however find musical friends in Harlem: "For the 
most part I was actually living the life of a Negro musician, 
adopting Negro values and attitudes, and accepting the 
Negro out-group point of view not only about music but life 
in general." Good friends included the legendary piano 
influence Willie The Lion Smith, the drumming bandleader 
Chick Webb, and a healthy young Billie Holiday who years 
later sang and recorded with the Artie Shaw Orchestra. 
Things looked up in 1935 with the debut of the immediately 
successful Art Shaw Orchestra. It appears that he was a 
reluctant bandleader but was seduced by the knowledge that 
a prosperous band could easily earn its leader $25,000 a year 
(excellent money then) and so he could always quit the 
business once he'd made enough to pursue some other way 
of life. How unlike Benny Goodman, his arch-competitor, 
who lived for music and really cared whether he was rated 
Number One or a lousy Two! In recent years, Goodman - not 
one to gush - said: "My time was always more legato than 
his, but his sound was more open. It carried a lot further." 

It so happened that Artie became rather like those 
businessmen, so puzzling to us normal people with wider 
interests, who set out to make more than enough money to 
be able to enjoy themselves any way they like for the rest of 
their lives, then find that the means has become the end and 
they keep playing the money game just to make a few more 
millions. Also, it should be said that in Artie's case, wealth 
created problems - from taxes to women - that more or less 
forced ms tips to the mouthpiece. 

He went on to make some of the most popular dance 
band records ever made (right up there with Glenn Miller) 

while at the same time challenging himself and other 
arrangers to make the best music within the confines of the 
idiom. He shared the view, quite common among leaders in 
commercial music, that though he created music way above 
the ears and technical knowledge of his listening and 
dancing public it was worth doing for its own sake, just to 
keep interested and prideful in achievement. Consequently, 
he formed a band with only one saxophone (Tony Pastor, 
heard singing on this set) which didn't last long. And he 
took a string quartet into Birdland, the be-bop club, which 
however musically valid was a misjudgment for that 
audience. 

Early on in his star career, when the perfectionist Shaw 
was beginning to think the band was sounding at its best, he 
learned a hard business lesson: his agent tola him that the 
manager of the place where he was working had said the 
band wasn't doing a good job. Enraged, he protested to the 
manager who replied: "You're telling me about music. I 
don't give a good goddamn about music. I don't know a 
goddamn thing about music. I'm paying you to play so we 
can get some goddamn customers in the joint and make some 
dough. What the hell do you think I'm running here - a 
goddamn concert hall or what? Just take a look around and 
see how many empty tables there are in the goddamn joint. 
How do you expect me to run a joint like this and pay off my 
expenses and pay you and your goddamn band when you 
can't even get people to come and listen to your lousy 
goddamn music - hum?" 

Artie attemped to argue that his job was to play the best 
music he could for the people who came - and getting them 
in was not his job: "That's your problem." 

It was the manager's turn to be infuriated: "Let me tell 
you something, Buster. You better make it your problem, you 
want to stay in this business long. You better get yourself a 
name'll bring people in, or first thing you know you'H wind 
up passing a goddamn tin cup out on the sidewalk yourself." 
Artie summed up the brutal economics is one sentence: "It 
doesn't matter what you do, or how good you are - as long as 
you can earn money for the fellow who hires you." 

While he understood, clearly, that nobody gets far in 
show business without a thorough understanding of that 
lesson, Mr Shaw couldn't help feeling he was in something of 
a racket. That feeling, ana his distaste for the absurd 
idolisation of a glamourous, good-looking musician, led him 
to quit the business at the height of his fame in 1939 and flee 
to Mexico. It was a textbook case of a man achieving what he 
craved, then despising it. Think on that when you hear bits of 
cynical music here and there in this selection - some 
inconsequential vocals by Peg La Centra, and surreal singing 

from Leo Watson (late of the great Harlem group, The Spirits 
Of Rhythm). Tony Pastor's contributions are rather good, 
especially "Prosschai (Goodbye, Goodbye)" on which the 
band is kicked along by the loose drumming of George 
Wettling (of Eddie Condon mob fame). Several days later, 
Wettling left and was replaced by the ferocious Buddy Rich, 
heard her quietly drumming on "I Surrender Dear" and 
"Vilia". 
Personnel of Artie Shaw And His Orchestra: Shaw, clarinet, 
with Lee Castle and Zeke Zarchy trumpets, Buddy Morrow 
trombone, Tony Pastor tenor sax, Joe Lippman piano, Gene 
Stultz guitar, Ben Ginsburg bass and George Wettling drums, 
plus a few strings. Artie Shaw and His New Music: Shaw 
with Johnny Best, Malcom Crain and Tom di Carlo trumpets, 
Harry Rogers and George Arus trombones, Les Robinson 
and Harry Freeman altos, Tony Pastor and Ted Petiy tenors, 
Les Bumess piano, A1 Avola guitar, Ben Ginsberg bass and 
the great Cliff Leeman (another Condon mobster) on drums. 
Artie Shaw and His Strings: Shaw with the rhythm section of 
Wettling drums, Tony Gottuso guitar, Ben Ginsberg bass, Joe 
Lippman piano, plus the violins of Jerry Gray and Frank 
Siegfield, the viola of Sam Persoff, and the cello of Jimmy 
Oderich. 
There may be slight variations of the above but the sidemen, 
with the exception of the the two-part "The Blues", have little 
individual to do. They are there to accompany the searing 
Shaw sound - High, piercing (he didn't seem to care for the 
low register, or much of a deep sound for the orchestra), 
ingeniously inventive and - to my ears - at least as legato as 
Mr Goodman. 
Artie Shaw "came back" after his walkout a few times, made 
more big sellers, led some excellent bands, including one that 
entertained the Navy in World War II. But in the 50s he really 
did quit to run businesses, including farming and theatrical 
producing, and to write books. In recent years he has 
occasionally dabbled in music but he hasn't played in public. 
What a loss to swinging jazz and fine music generally! 
Ah well, here are twenty souvenirs from the years when he 
really was trying, and succeeding, and in his strange way 
seething. 

David Griffiths 
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